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Tae death of a great artist, like Cherubini, 
naturally awakens a very general emotion 
and contemplative reflections, both amongst 
his kindred professors, amongst the great 
family of the disciples of all arts, and parti- 
cularly amongst the lovers and admirers of 
that one to which the life and energies of 
the departed have been religiously devoted ; 
—such an event is like the extinguishment 
of the sacred fire upon an altar, which 
overspreads the whole temple with a sudden 
gloom, and leaves but the sweet odour of 
the incense which shall burn no more ;—it 
is like the uprooting of some goodly tree, 
whose blossoms we have plucked in child- 
hood, whose majesty of form has served as 
our guide-mark through the wilderness 
ramblings of youth, under whose ample 
benevolent shade we have loitered or made 
love throughout the livelong summer's day, 
and sate and gathered wisdom by gazing 
into the pure moonlit skies. Happily for 
mankind, and for the fame of the truly 
great, the perfume they leave us does not 
speedily evaporate—the leaves we gather 
from them retain their freshness and their 
vivid green for ever. 

It were idle grief to lament for one who 








has lived so long and so nobly as Cherubini ; 
—he himself felt, when he lately resigned 
the Directorate of the Conservatoire, that 
his task was accomplished ; and that, like 
the old Athenian who saw his sons victors 
at the Olympic Games, where he had often 
triumphed,—*‘ he had nothing left to do 
but to die.”’—Still, one cannot help an 
emotion, almost amounting to awe, when 
we learn that such a man has passed away 
from among us; when we are brought to 
contemplate the rational miracle of a human 
mind which, for more than seventy years, 
has continually poured forth its beautiful 
imaginings, in countless variety, and each 
rivalling the other; when we but surmise 
how rich and vast the reminiscences and 
associations of such a mind must be, ming- 
ling and assorting as it has done with all 
the brightest and best of its kindred nature, 
during three quarters of a century; and 
when we are forced to know that such a 
man, and such a mind, and such a treasury 


of golden tokens, are henceforth to be 


themselves—but a memory, Our conso- 
lation is, that those very remembrances 
must have proved an inestimable reward to 
him who enjoyed them—that the proud 
consciousness of the artist must have 
cheered the comparative coolness of the 
present age, by hopeful gleams of a brighter 
posterity—and that the gratitude of an en- 
lightened man must have prepared him for, 
and reconciled him to the last inevitable 
event of humanity. 

if Cherubini does not rank with the very 
highest musical geniuses the world has 
produced (and we freely acknowledge our 
acquaintance with his works is too limited 
to entitle us to pass such a sentence), yet 
he surely is the ‘* foremost man” of all that 
shining cluster, whose united light may be 
said to form the milky way of the art. We 
forbear recapitulating details of the life and 
doings of this very remarkable person, 





persuaded that our readers will peruse 
them with a more agreeable interest in the 
subjoined Essay, from the pen ‘of a writer 
who, himself a musician of no very limited 
fame, has we think, by the ingenuous tone 
and spirit of his tribute to superior excel- 
lence, most justly won our better consider- 
ation, both as an artist and a man. We 
also refer our readers to some account of 
the obsequies of Cherubini, in the letter of 
our Paris correspondent ; by which it will 
be seen, how very far we are as a nation, 
behind our continental neighbours in the 
homage paid to Art and her illustrious 
children ; and how much our artists lack 
that brotherhood of sentiment and purpose, 
and that unbashful performance of what 
they feel, and what every one acknow- 
ledges to be due to the great and the wise 
who have lived with them, and done honour 
to their common cause. 

It is matter of some reproach to us, that 
in these days of exotic preference so few 
of the works of a composer eminent as 
Cherubini should have found their way 
into our theatres and concert rooms ; let us 
hope, however, that a better taste is dawn- 
ing; that the “ Figaro” of Mozart may be 
followed by “Les deux Journées,” and 
‘¢ Medée” that the oratorios of Spohr may 
win acceptance for the ‘‘ Requiems,”’ and 
that Cherubini may obtain a posthumous 
naturalization in the land that has nou- 
rished one Handel, and given birth to one 
Shakspere—neither to be rivalled. The 
Greek Islanders fought many desperate 
battles, to maintain a free congenial grave 
for their fathers and their children, Cheru- 
bini finds a voluntary tomb in the kindred 
bosom of the musician, The giant monu- 
ments of Egypt were raised to perpetuate 
the memory of her now forgotten children ; 
Cherubini has built his own pyramid, and 
it will out-endure oblivion, C. 
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CHERUBINI, 
HIg LIFE, WORKS, AND FAME, FROM THE FRENCH 
OF ADOLPHE ADAM, 

Ovr great light is extinguished—he, whose 
works have won the admiration of Europe, has 
ceased to live—but immortality has commenced 
for this illustrious man and musician. The career 
of very few composers has been so brilliant or so 
complete. During the latter half of the last cen- 
tury, and all that is past of the present, his name 
has been ever pronounced with respect—his works 
have been always cited as models and received as 
such, by the most enlightened musicians of dif- 
ferent schools ; and for this reason, that their pure 
and classic character placed them far without 
the pale of fashion, and above all concession to 
the varying errors of publictaste. Rossini, Auber, 
and Meyerbeer, the three most popular representa- 
tives of the Italian, French, and German operatic 
schools, bow equally before him—before the great 
man whose works they each have studied, before 
him who preceded their steps, and marked out 
for them the sunny paths in which they have so 
prosperously travelled. 

Though the style of Cherubini belongs more to 
the German than the Italian school, still he cannot 
properly be placed amongst the artists of the 
former—yet his manner is less Italian than that 
of Mozart, it is purer than that of Beethoven, it 
is, in fact the chaste ancient style of Italy, refresh- 
ed and decorated with the harmony of modern 
times. I cannot help thinking that, if Palestrina 
had survived to these days, he would have been 
another Cherubini : there is the same purity, the 
same sobriety of proceeding, the same results, 
obtained by the same (so to speak) mysterious 
means; for, to the eye, their music presents 
combinations of which it is impossible to divine 
the effect, until the execution of it reveals the same 
to the ear. Cherubini is not to be ranked with 
those musicians whose labours have effected revo- 
lutions in the art by an entire transformation of 
style. Contemporary of Haydn, of Mozart, of 
Beethoven, and of Rossini, Cherubini seems to 
have been placed by nature amongst those great 
geniuses, as a moderator whose wisdom and firm- 
ness was destined to counteract the ideality of 
the satellites of those luminous planets ; as Reason 
by the side of Imagination, corrects her in her 
eccentric orbit, and focuses her scattered rays. 

The works of this master will always serve as 
models, because written on a system of exacti- 
tude, almost mathematical, and consequently 
exempt from the changeable affectations of time 
and fashion, they will survive many a composi- 
tion of more startling pretensions, and which may 
have reached a wider renown on its first appear- 
ance. If we compare the early works of Mozart 
with those of Cherubini, which were written at 
the same epoch, there being but four years differ- 
ence between the period of their respective births, 
we cannot but remark in the compositions of the 
former, certain passages in accordance with the 
prevalent taste of the day, while in the latter we 
find nothing to indicate the era in which they 
were written. Cherubini very rarely attained to 


grand and mental a conception to meet with simul- 
taneous appreciation, and it.will be for posterity 
to enjoy and reward what the living world have 
yet scarcely learned to comprehend, He must have 
been possessed of great courage, who could thus 
forego success, which is often so easily won—he 
must have had a religious faith in his art, thus to 
live for her, and not dy her—he must have in- 
vested her with the holiest and loveliest attributes, 
who could thus disinterestedly worship her, and 
be content to wait till her highest noon-day 
triumph for the advent of his own glory. Our 
admiration is due to such noble artistical resolu- 
tion and forbearance, no less than to the beautiful 
works he has bequeathed us, or to those other 
great men whose systems his whole life has been 
spent in upholding and rendering sacred. 

Maria Luigi Carlo Zenobio Salvator Cherubini, 
was born at Florence, September 8th, 1760, and 
commenced the study of composition in 1769. 1 
At the age of thirteen he wrote a Mass, which 
gave promise of the fine musical endowments he 
subsequently realized. From that time till 1778, 
he produced a great number and variety of pieces, 
for the theatre and the church, which continually 
met with high approbation and extended his reputa- 
tion. Meanwhile the’ young artist, thirsting for 
knowledge, and ambitious of higher attempts than 
he had yet found opportunity for, grew weary of the 
limits of his native town ; and during four years 
studied under Sarti, at Bologna—it was to this 
course of study that he owed his scientific acquire- 
ment and surpassing knowledge of counterpoint, 
and the simple purity of style, which form the 
distinctive seal of his admirable talent. 

Cherubini was not rich, and found but one way 
of paying the excellent lessons he received—this 
was, to make his master profit by the science he 
imparted. Sarti was at that period so much in re- 
quest throughout Italy, that he found it impracti- 
cable to supply the numerous and valuable de- 
mands made upon his talent; he was therefore 
fortunate in meeting with a disciple of Cherubini’s 
genius, who careless of all but the perfection of his 
art, was willi#g to devote his own budding excel- 
lence to the glory of his master. Some of Sarti’s 
most celebrated operas, produced during the 
sojourn of Cherubini in Bologna, were afterwards 
acknowledged by the master to have been almost 
entirely the progeny of the pupil.2 In 1784, 
Cherubini was engaged by the manager of the 
Italian Opera in London, where he produced two 
very successful works—‘‘La Finta Principessa” 
and “Giulio Sabino.” 3 From London he came to 
Paris, with the intention to fix himself. In 1788, 
he made a short tour in his native country, which 
he never revisited.4 His first opera given to 





1 His first masters were Bartolomeo and Ales~ 
andro Felice, father and sonEp, 

2 Two of these are recorded ‘ Achille in Sciro,” 
and “ Guilio Sabino ;” the latter of which Che- 
rubini afterwards recomposed in Londone-Ep. 

3 In this opera the celebrated Marchese created 
@ great sensation which established him through- 
out EuropeeEp, 

4 During this visit, he produced an opera on 
the subject of “Iphigenia j: Aulida” at the 
theatre of Turin—Ep, 





much popularity ; his works are generally of too 


France, was produced ‘at the Grand Opera, and 
met but a cool reception, in consequence of 
the expectations raised by an announced post- 
humous work of Vogel on the same subject, 
‘‘Demophon,” which, however, proved a failure, 
and Cherubini’s opera was admitted, though then 
too late, to have merited the preference ; the 
overture of Vogel alone survives. 5 During the fol- 
lowing years, Cherubini contented himself with 
composing, a vast number of morceaux, which 
were introduced into the operas given by an excel- 
lent Italian company in Paris, whose rehearsals he 
superintended, and whose performances he di- 
rected, with indefatigable care and success. An 
opera entitled “ Koucourgi,” which was on the 
point of being represented at the Feydean Thea- 
tre, (Opera Comique) was interrupted by the 
troubles which succeeded the memorable 10th of 
August. He produced at the same theatre in 1791, 
his “ Lodoiska,” the success of which was eclipsed 
by Kreutzer’s more popular opera of the same 
name, performed at the theatre of the Italian 
Comedy. In 1794, he brought out ‘‘ Elisa,” of 
which the beautiful introduction is well remem- 
bered ; in 1797, his ‘* Medée,” the style of which 
is noble and severe—in this opera, Madame Scio 
attained a just celebrity, and we find it abound- 
ing in beauties of the very highest order ; in 1798, 
he produced ‘‘]’ Hotellerie Portuguese,” of which 
the overture (a chef d’cuvre), and an exquisite 
trio, retain their popularity undiminished. It 
was in 1800, that ‘‘ Les Deux Journées,” appeared, 
with a success perfectly colossal ; this charming 
opera is too well known to every amateur, to need 
the indexing of a single morceau. 6 In 1803, ‘‘Anac- 
reon,” was produced at the Grand Opera, and is 
replete with well known delicious pieces; and at 
the same theatre, in 1804, the celebrated Ballet 
** Achille & Scyros.’’ Cherubini’s success in Paris 
now resounded in Germany, whither he was in- 
vited in 1805, and where he produced his opera of 
‘°Faniska,” at the Imperial Theatre at Vienna; 
several pieces from the ‘ Koucourgi,’’ which had 
not hitherto been heard, being successfully re- 
adapted in this opera. During this sojourn all 
his most favourite works became popularised in 
Germany. In 1809, his opera of ‘ Pygmalion,” 
was produced at the Theatre des Tuileries; in 1810, 
‘Le Crescendo,” at the Theatre Feydeaux—this 
was a one act operetta, of which one air anda 
duet are alone remembered. In 1813, his opera 
‘Les Abencerrages,’’ was triumphantly given at 
U’ Academie, but its promising career was inter- 
rupted by the news of the fatal disasters at Mos- 
cow. Up to this moment, despite his immense 
reputation, Cherubini had enjoyed no public dis- 
tinction—he was not in esteem with Napoleon, 
who could not pardon the countryman of Cimarosa 
(with whose music the Emperor was delighted 
even to intoxication,) for what seemed to him the 
heresy of writing in the German school—the 
honours and emoluments lavished upon Paisiello, 





5 Played at the last Philharmonic concert—EpD. 
6 In 1801, he was deputed by the Academie 
des beaux Arts, to present to Haydn the medal 
which they had ordered to be struck in his honor, 
immediately after the first performance of the 





“ Seasons’”—Ep, 
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and Paer, were an indirect reproach on Cheru- 
bini, who disdained to make his talent suservient 
to any master. 

With the exception of “ Les deux Journées” the 
works of Cherubini were far more popularly known 
throughout Germany than in France ; and though 
the imperial domination was inflexible, yet no 
steps were taken to remunerate Cherubini for the 
frequent execution of his works in Vienna and 
Berlin. Cherubini had no other resource but the 
emoluments of his office of Inspector of the Con- 
servatoire, which he held from its establishment in 
1795, but his glory consoled him for the rigours of 
his fortune, until the Bourbon restoration opened 
aricher prospect before him.7 Named Superintend- 
ant of Music to the King, a station last enjoyed 
by Martini, he ardently gave himself up to the 
perfection of a style of composition to which he 
had long been affectionately devoted, and in which 
he had already signalized himself by the publica- 
tion of his beautiful Mass for three voices, his 
“Grand Requiem,” his ‘ Messe du sacre ;” and a 
crowd of works of the same sacred character, too 
numerous to mention here, now followed in rapid 
succession, The Institute now opened its doors— 
the Legion of Honour enrolled him among its 
members—he was invested with the order of St. 
Michael—in fine, justice was at length accorded to 
him. In 1821, he co-operated with Boieldieu, 
Berton, and Kreutzer, in the production of a 
* Piéce de Circonstance,” on occasion of the birth 
of the Duke de Bordeaux, one of his chorusses in 
which, * Dors noble enfant” will never be forgot- 
ten. In 1822, he was appointed director of the 
Conservatoire, a function which he continued to 
discharge till the 3rd of February last. 

The revolution of July deprived Cherubini of his 
office of Director of the King’s chapel ; and did a 
fatal injury to the art, by destroying one of the 
finest schools that had ever existed, for the com- 
position and execution of sacred music. Cherubini 
now recommenced his dramatic career, in 1832, 
in an opera called ‘‘ La Marquise de Brin- 
villiers,*’ The Introduction is remarkable for a 
vigour and sprightliness, perfectly juvenile—in 
1833 he produced his ‘ Ali Baber,” in four acts, 
in which he incorporated a few of the pieces 
from the unacted ‘* Koucourgi’’ which had not 
found a place in “ Faniska ;” there is an admri- 
able trio de dormeurs in this opera, and several 
other charming morceaur, the merits of which 
were neutralized by the ineffectiveness of the 
libretio. At the age of seventy-three, Cherubini had 
put forth all the nerve of his youth, the polish of 
his prime, and the maturity of his age, gathered 
into one bouquet ; and it was but too truly said of 
us at the time, and has been but too justly re- 
peated, “ Ingrat Public.’’ Germany, however, 
retributed Cherubini for the coldness of France— 
* Ali Baber” had a vast success, and is yet a 
stock piece in all the principal operatic theatres 
on the other side of the Khine. 

In 1835, some impediment having arisen to the 
execution of Cherubini’s Grand Requiem at the 
funeral of Boieldieu, in consequence of the eccle- 





7 In 1815, he revisited London, by the in- 
vitation of the Philharmonic Society; and pro- 
duced a symphony and other successful pieces at 
their concerts of easou-—- hip, ; 





siastical authorities having forbidden the employ- 
ment of female voices in the service of the church, 
Cherubini undertook to compose a Reguiem for 
male voices only, which he published in 1836, 
being then at the advanced age of seventy-six. 
This was his last composition, and though per- 
haps, as a whole, inferior to his first Reguiem, it 
contains several very remarkable portions ; it has 
been frequently repeated, and will receive its final 
glory from being chosen to form the musical rite of 
its distinguished author. 

In this brief notice it has been impossible to 
detail more than the titles of his most celebrated 
works ; it would occupy far more space, and re- 
quire far more consideration, to attempt to do 
justice to this extraordinary man by any analy- 
zation of his merits as a dramatic and sacred com- 
poser ; be it sufficient to awaken the gratitude of 
musicians and of the public, for the incessant and 
lasting service he rendered by his lessons as a 
professor of composition, from 1795 to 1822, and 
as director ot the Conservatoire from that time till 
nearly the day of his death, Amongst his nu- 
merous pupils, the names of Boieldieu, Auber, 
Carafa, Halévy, Leborne, Batton, Zimmerman, 
and Kuhn, may be cited as forming the most tri- 
umphant eulogy of his talent as a great master of 
his art. Finally, a month previous to his demise, 
the King invested him with the Grand Cross of the 
Legion of Honour, it being the only time, that 
badge of distinction has ever been worn by a mu- 
sician. 

Cherubini’s character as a man, has been dif- 
ferently, and more than once unjustly, appreciated 
—extremely nervous, abrupt, irritable, and of an 
absolute independence, his first interviews were 
almost always unfavourable ; but he readily gave 
way to the excellence of his nature, * which 
forced him to burst through the less flattering ap- 
pearances which circumstances compelled him to 
assume—thus, notwithstanding the inequality of 
his humour, (which some have said to be always 
equal, because always choleric,) he was adored by 
those who surrounded him—the veneration of his 
pupils, almost amounted to fanaticism; M. M. 
Halévy, and Batton, attended his last moments 
with a prodigal tenderness, even more than filial ; 
and Boieldieu, never spoke to him but in terms of 
affectionate adoration. Cherubini returned with 
no less warmth and constancy, the love of his 
scholars— above all, he was attached to M. Halévy, 
whom he considered as a son; and it is scarcely a 
month since, in speaking to me of his cherished 
pupil, he made use of expressions so full of earnest 
solicitude, that I was involuntarily moved to tears. 
The sensations one experienced on approaching 
Cherubini, were difficult to describe, and even to 
comprehend ; the veneration inspired by his great 
age and eminent talents, was, at once neutralized 
by his peculiar demeanour, and the apparent 
egotism of his opinions; but, at every instant as 
one grew familiar with his singular characteris- 
ties, one beheld more and more, the great and 
good man—his countenance uncurtained itself, 
his fine spiritual smile shone forth, and the per- 
fect contour of his head, became a model of aged 
beauty, his conversation grew sweet as rich, his 





native good nature stole upon you little by little, 





he became companionable in spite of himself, his 
heart claimed relationship with yours, you quitted 
him enchanted, and wondering at the sudden and 
different emotions you had experienced, you felt 
that your awe had softened into admiration, that 
your almost aversion had melted into love. 

Alas ! of all this, there now remains but a glory 
and a name, but the desolation of two families, 
one congenially attached by blood, the other more 
numerous but equally enchained by friendship and 
gratitude, but that name shall be immortal, that 
glory will not perish, for, though Cherubini may 
cease to be numbered amongst the first of com- 
posers, where is the master who has produced 
such scholars ? the excellence of his system is best 
proved by the diversity of talent developed in 
those, who have enjoyed the advantage of his 
admirable lessons, to each he gave an individua- 
lity ; but to all, that unaffected purity of style, of 
which his own works furnish such beautiful ex- 
amples, and which it is delightful to see reflected 
in the compositions of the musical generation he 
created. Is it not marvellous to think that it is to 
him we owe the clearness and fine arrangement 
exhibited in the last beautiful works of Boieldieu ; 
the elegance and good taste of Auber; the nervous 
style and learned manner of Halévy; and that 
each of these, having gathered their varied powers 
from the same source, still preserve the stamp of 
originality which distinguishes their respective 
efforts ? yes, we repeat it, of all Cherubini’s titles 
to glory, that is the proudest which we now pro- 
claim, he was the master of Boieldieu, of Auber, 
of Carafa, of Halévy 

And, if an humble name might venture to place 
itself beside those so lustrious and eminent, I would 
fain aspire to write my own, ashaving received my 
musical education under the first cited, and having 
imbibed from him (as it were at second hand), the 
invaluable lessons of the great original; I feel 
that I am the least worthy, but certainly not less 
grateful. Apoupre ApAm. 








CORRESPONDENCE. 


MUSICAL MATTERS IN BATH. 
TO THE EDITOR OF THE MUSICAL WORLD. 


Dear Wor.tp.—We should very much like to 
knock at the hearts of all those who attend Italian 
Concerts in England, to discover how deeply they 
are touched or affected by such music. Whether it 
be the fashion or caprice of the time that set them 
leaping, or whether the actual pathos, and senti- 
ments embodied in the words and their music, are 
really felt and understood by the listener ? Perhaps 
not a fourth who attend the Italian performances, 
in this polished and intellectual city, are so con- 
versant with the langugage as to appreciate its 
value; if so, ten shillings !—as times go—is a 
decent sum for a little squalling and bawling in a 
foreign lingo, 1s. 14d, would be quite ample for 
any such ticket-—a sum not objected to by gentle- 
men of a higher profession, and who are equally skil- 
ful in executing arduous and difficult passages, and 
of striking a chord of solemn tone. 

In fact, England is inundated at present with a 
set of the most ugly high scented devils—barring 
exceptions—from all countries, by the side of whom 
native and modest merit has no chance. What can 
excel the simplicity and loveliness of some of our 
Scotch and English Ballads, and other melodies? 
But how trifling the remuneration in praise, or 
pence, compared with the golden torrents that are 
suffered to run into the pockets of strangers, who are 
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flying through out Counties, and who care not the 
hair of an asses’ ear for the giver or his opinion, 
when once the carriage that bore them has whisked 
them out of sight. This is a sad reflection on 
‘John Bull's’ gullibility, and we are led to exclaim 
with the Lady Mayoress of a small country town, 
who was no very great linguist, but nevertheless 
sincere—“ Rot your Italianoes !” 

But little has been done in Bath in the shape of 
Music, since my last communication, with the ex- 
ception of street organs, and the early notes of the 
Yellow Hammer, with its lovely and tender solici- 
tation at sun set, of ‘‘Come, come, come, come, 
come, come, come to—t-e-a.” The Harmonic 
Society gave their concert on the 11th inst., which 
went off with great spirit and satisfaction. The 
glees were executed with enchanting harmony, and 
every effort being good, was received with enthu- 
siastic applause, particularly ‘‘ Crabbed age and 
youth,’’ ‘ Mark the merry Elves,” from Oberon in 
Fairy Land, “On a day, alack the day,” ‘* Who 
comes so dark,” &c., most or which were encored, 
Next week a grand Bill of fare is promised with a 
variety of dishes, we shall keep an eye upon them, 
and report progress. Mr. J. Bishop has introduced 
his new Ballad to the world, ‘‘ The love’d of other 
years’’—the. words reminding us of ‘ the light of 
other days’—which is likely to prove a great favorite 
with the ladies, from the sweetness of the music 
and the purity of the sentiments, throwing the mind 
upon the past where it loves to linger, if only to 
mourn over joys departed, never to return. This 
song far excels all others that Mr. Bishop has com- 
posed, and will add much to the musical fame he 
has already acquired. 


March 28th, 1842. 


Our friend Sam’s estimate of the abuudant shoal 
which fashions’ net is hourly drawing to our 
shores, is pretty correct—a very small modicum 
of talent, with an adequate sprinkling of lavender, 
and a paramount quantity of beard and whisker, 
are, “‘pity ’tis, ’tis true,” infallible recommenda- 
tions to the patronage which real merit but scantily 
receives—well, the lion can afford to slumber in 
the shade, while the apes are cracking nuts in the 
sunshine ; but the lion will wake, and then 
—Ed. M. W. 


Yours’ in a corner, 
Sam Sty. 











MR. HULLAH’S SINGING CLASSES. 


In a recent number we published an interesting 
document, relating to the singing School at Exeter 
Hall, established under the authority of the Com- 
mittee of Privy Council on Education. That docu- 
ment contained little more than a report of the for- 
mation of the School, and of its condition at the 
close of the year 1841. 

We have recently been favoured withdetailed in- 
formation of a highly important character. It ap- 
pears that the School has undergone a remarkable 
development since the beginning of 1842. The 
Upper School, which consists entirely of persons who 
have passed through the course with Mr. Hullah or 
one of his assistants, contains 260 pupils; the 
lower School includes 7 classes, varying in num- 
bers from 110 to 500. The total number of pupils 
in the Singing School is about 1950. This, be it 
remembered, is at Exeter Hall alone; not a week 
passes, in which some new class is not opened by 
one of Mr. Hullah’s pupils or assistants, in London 
or the adjoining districts. 

One of the most interesting classes at Exeter 
Hall is the Working Man’s class, which num- 
bers 501 members. This class meets every 








Monday and Thursday, in the large hall; the de- 
meanour of the men is excellent ; the most perfect 
order prevails ; we can scarcely help envying Mr. 
Hullah the pleasure which he evidently feels, when 
from his little platform he looks down upon the 
intelligent, happy countenances of his pupils, whose 
intelligence he so agreeably cultivates, and whose 
happiness he labours to promote, 

No class which Mr. Hullah has conducted has 
made a better progress than this large body of 
working men. 

It must not be supposed that by this method of in- 
struction, a merely superficial knowledge of the 
theory of music is imparted to the’pupil, or that the 
ordinary power of singing by ear, without science, 
is cultivated and improved. Mr. Hullah’s pupils 
are carefully instructed in those branches of musical 
theory, without which that hitherto rare accom- 
plishment, the power of singing at sight, can never 
be acquired. 

On the 13th of April there is to be a grand choral 
meeting of some of his most advanced pupils. The 
large room at Exeter Hall will not contain more 
than 3000 persons; the area of the Hall contains 
nearly 2000 ; and the whole of that space will be 
filled by Mr. Hullah’s pupils. This mighty con- 
course of human voices, without any instrumental 
accompaniment, will produce an effect scarcely con- 
ceivable. 








THE RANZ DES VACHES. 


BY JEAN BAPTISTE VIOTTI, 
I was walking alone towards the close of day in 
those gloomy places where one never wishes to 
speak ; the weather was fine, the wind, which I 
detest, was still, All was calm, all was analogous 
to that melancholy which I have felt ever since I 
existed, and which fixed on my soul at that hour. 

My imagination was unconnected with my 
ideas ; it wandered, and my steps followed it. I 
did not admire one object more than another ; my 
heart was prepared for that tenderness and love 
alone which in the end cost me so much pain, and 
taught me real happiness. My mind, inactive as 
it were from the absence of passions, was without 
motion. 

I climbed up and descended the most imposing 
rocks; chance conducted me into a valley, to 
which I at first gave no attention ; it was not till 
some time afterwards that I perceived it was 
beautiful, and such as I had often read of in the 
the descriptions of Gessner ; flowers, grass, and a 
brook all were there ; all formed a picture in per- 
fect happiness. ; 

There, without being fatigued, I mechanically 
sat down upon a stone, and gave myself up to that 
profound reverie, which I have in the course of 
my life frequently experienced, that reverie in 
which my ideas wander, mix, and confuse them- 
selves so that I forget I am upon earth. 

I cannot say what produces in me this species 
of extacy. Whether it be the sleep of the soul or 
the absence of the thinking faculties ; I can only 
say, I love it—that I suffer myself to be drawn 
into it—and that I would not but feel it. I was 
sitting upon this stone, when on a sudden my ear, 
or rather my existence, was struck by sounds 


sometimes short, sometimes prolonged, which pro- 
ceeded from one mountain, and flew to the other 
without being repeated by echoes.—It was a long 
strain, the voice of a woman mingled with these 
sad, soft, and affecting sounds, and formed a per- 
fect unison. Struck as by enchantment, I woke 
from my lethargy, I shed tears, and I learned or 
rather engraved on my memory the Ranz des 
Vaches. 

This piece is of a kind, which, to be perfectly 
melodious, must be without restraint, the least 
time would destroy its effect. For these sounds 
prolonging themselves in the air, the time they 
took to reach from one mountain to another could 
not be determined. It is, then, sentiment and 
thought which ought to lead us to judge of the 
execution, rather than rythm and a measured ca- 
dene. The Ranz des Vaches, performed in strict 
time, would be unnatural, it would lose its sim- 
plicity. Thus, in order to give it its true senti- 
ment and such as 1 have heard it, imagination 
must transport you to where it was born; in exe- 
cuting it at Paris, one must address all one’s 
faculties to feel it in Switzerland. 








REVIEW. 


‘ Words to remember are those.’’—(song)— Henry 
Smart. “ When the summer eve falls.'’—(song) 
—Hen.y Smart. “ Love can cheer the desert.” 
—(song)—Henry Smart.—Chappell. 

The trifles of an accomplished musician are 
always grateful, since there are sure to be in them 
in addition to the general finish of their construc- 
tion, occasional glimpses of a higher feeling which 
place them apart from the common order of things 
and to the skilled ear betray their origin. Thus 
the first of these songs, which is but an unpretend- 
ing ballad, from the graceful yet modest attire in 
which it is clad, presents attractions to the most 
fastidious artist ; glad should we be to see it take 
the place of some of the vicious gewgaws which 
are attended with such undeserved popularity at 
the present time, though possessing not a tithe of 
the pure melody, not a fraction of the musician- 
like tleatment of this liitle song. The second 
“When the summer eve falls,’’ has a much higher 
aim, and is proportionably more attractive to our- 
selves. The melody is very simple, but the happy 
management of the accompaniment evidences in 
a striking manner the hand of one who knows his 
craft. The passage of sixths to the words, “ what 
is the glare of yon halls,” is very charming, and 
the transition into B flat, with an indication of E 
flat unrealised, and the return to the subject 
of the first symphony, which leads on without any 
full close, to the second verse, is ingenious, beau- 
tiful, and new. The third ‘ Love can cheer the 
desert,” is like the first, a short ballad, but there 
is more of attempt in the accompaniment, which 
gives it an air of greater importance. There are 
some nice points in this also: as for example, the 
two first bars of page 3, where a little bit of accom- 
paniment with an obstinate D, reminds us of 
Mendelssohn’s ‘‘ Rivulet ;’—the last bar of the 
same line leading to the original subject ; and the 
two bars to the words “I could rest content,” 
with a descending bass, which we should have 
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liked better with the E flat, taken at once as a 
crochet, at the begining of the bar—as it is, we 
lose the effect it is capable of producing. We are 
not sure that we like the symphony of this song, 
but we cannot precisely say why. The two last 
of these compositions are printed in score at the 
back of the song ; a commendable practice, and of 
great utility for two purposes ; first for the general 
distribution of the song, which a ready made 
score greatly facilitates; second, as a lesson to 
the majority of ballad writers. In this last Mr. 
Henry Smart, is likely to be of essential service— 
since his scores are of their kind, perfect cabinet 
pictures, which, if we except Spohr, we much 
doubt whether any living composer could excel. 
The songs are printed in different keys from the 
scores ; why, we are unable to define, 


“ The Christian Month.”” Miss Mounsey. Op. 19. 

Ollivier. 

A series of original hymns, with chants, an- 
thems, and other things of the kind, in all of which 
Miss Mounsey has displayed her accustomed tact, 
These will be of exceeding utility for public or pri- 
private devotion, and, as most unexceptionable 
specimens, we strongly recommend them. Some 
few of the psalms and interludes are really charm- 
ing; most of them possess merit ; all of them are 
free from error. The poetry is exceedingly well 
adapted from the daily Psalms by the Rev. 
William Palin, B.A. The music is suited either 
for the organ or the pianoforte. 





“ Etude de la Velocité.” 
Cocks and Co, 


In elementary works for the piano M. Czerny 
stands alone, and to such things. he should adhere. 
Nothing can possibly be of greater utility for form- 
ing the hand than these exercises, to which every 
youthful pianist should earnestly devote his atten- 
tion, if he wish to make the best use of his early 
practice. This work contains thirty exercises, all 
admirably suited to attain the end for which 
they were indited. 


C. Czerny. Op. 299. 


“ One Hundred and One Elementary Studies for the 
Pianoforte.” C@. Czerny. Op. 261. Cocks 
and Co, 

Another most judicious elementary work, con- 
taining the best exercises we ever met for ensuring 
flexibility and independence in the fingers. The 
notes explanatory of the air of each particular 
study are by Mr. Hamilton, and are of great 
practical utility. We can warmly recommend 
this wook to all teachers, particularly at schools. 


“* School for the practice of the Shake.” C. Czerny. 

Op. 632. Cocks and Co, 

A careful practice of this inimitable study will 
ensure a perfectly equal and brilliant shake ; a 
great desideratum jn the performance of modern 
pianoforte music. 





“One Hundred Musical Recreations for the Piano- 
forte. C. Czerny. Cocks and Co. 
All the most popular airs by ancient and modern 


performers, and exceedingly applicable as relaxa- 
tions after severer studies. M.Czerny is entitled 
to the gratitude of all beginners, since in addition 
to showing them the way to perfect execution, he 
smooths their path with such agreeable flowers as 
these, to be culled at leisure time. 


‘‘ The National Psalmist.”"—Original Psalms and 
Hymns by various composers. C. D. Hackett. 
Nos. 1, 2, Simpkin and Marshall. 

A highly meritorious publication 
a preface disriugnished for learning felicitous, 
diction, and string common sense. The numbers 
before us, in addition to some clever specimens by 
the editor, Mr. C. D. Hackett, contain, a fine 
psalm in E major, by Handel, another inG minor, 
by Purcell, and a perfect gem by Mr. W. Sterndale 

Bennett in the same key. This work has our very 

best wishes for its success. It is evidently in the 

hands of one who possesses deep knowledge of his 
subject, in addition to unbounded enthusiasm. 

What then can prevent its triumphant career. 


“¢ Serenade for the Pianoforte.” J. Moscheles. The 
same, as a Duet. Op. 38.—Chappell. 

We cannot think this one of Mr. Moscheles’ hap- 
piest effusions ; falling, as it does, a little into the 
Thalberg vein, and away from that chaster style 
which his previous works have contributed to make 
relishable and popular inthis country. The sere- 
nade is in F, and the last few bars remind us of the 
finale of Beethoven’s ‘“ Pastoral Symphony,’’ the 
similarity of key, probably enhancing the sem- 
blance ; the piece is cleverly put together ; the duet 
arrangement we much prefer to the solo; but both 
will doubtless find admirers. 


“ Slow Movements,” from Mozart, arranged for the 
Organ. No.1. John Harrison.—Z. T. Purday. 
A very useful compilation, worthy the atten- 

tion of every organist who affects good music. 

No. 1 is a simple and charming movement in A 

major, replete with the characteristic beauties of 

Mozart—it will make an exceedingly appropriate 

middle voluntary, or symphonial music, in the 

service of churches and chapels where anthem choirs 
have not yet been appointed. Mr. Harrison has 
performed his editorial duty truthfully. 


“* Come let us haste away,’’ Glee. W. H. Bensted 
(Amateur.)—Joseph Brown—(Maidstone.) 

For an amateur, this is unusually correct. Only 
one material error occurs, viz., octaves between 
the bassand inner part in page 5. Mr. Bensted 
has our best wishes for his further progress, 


“ Operatic Gems” for Flute solo. No.1. J. Clinton. 
Wessel and Stapleton. 

Of great utility to flautists. The present num- 
ber includes the overture and all the best things in 
“ Tancredi,”’ arranged with evident care ; and pro- 
portionate good effect is the result. 


‘6 Alche di Scozia.” - Aberdeen. 


A waltz in F major, very common-place and 
faulty, preceded by a page of introduction—signa- 


utterly vapid, bombastic, meaningless, and rule- 
infringing rhapsody conceivable. There is no 
name to this piece, and no publisher, consequently 
we presume it must have been written by “nobody,” 
and published for a joke. It is a consolation that 
we shall hurt ‘‘no one’s” vanity by this disap- 
proval, 


“ Grand March,” from Spohr’s Symphony. “ Die 
Weihe der Tone ;” arranged as a Pianoforte 
Duet, by W. Watts.—Coventry and Hollier. 
This, so far as it goes, is a very desirable publi- 

cation. In the first place, it is one of the noblest 
of all marches ; in the second, it is excellently well 
arranged—but why not give the entire movement ? 
the perfection of which, were we not previously 
acquainted with the score, we should never recog- 
nize by this fragmental abridgment, We must 
regret that any motive should have induced a sen- 
sible musician like Mr. Watts to garble the works 
of eminent men—-the Ceylon divers destroy the 
oyster for the sake of its pearl—this is a less ex- 
cusable perpetration, since the pearl and the 
oyster alike suffer. 


‘* Morning and Evening Services.” J. T. Terry. 

—Z.T. Purday. 

There is much merit in these Services, but by 
no means sufficient to justify any detailed remarks. 
Suffice it, they are well voiced, and correctly if 
not always judiciously harmonized. Mr. Terry 
has evidently a chaste musical feeling ; and, by 
attempting nothing very ambitious or strange, 
has won a sure laurel, if not a very vivid one, and 
we gladly award it to him. 


“Recollections of Germany.’’ Songs from the “ Lyra 
Germanica,” arranged as Duets. Nos.1 to 6. 
Adolphe Marschan.—T. Boosey and Co. 


A series of popular German airs, effectively 
adapted for four hands on the pianoforte. There 
is not much done for these national airs, but the 
little that has been, is well done, and the pieces 
will be found useful in teaching. 








MUSICAL INTELLIGENCE 
Metropolitan, 


SACRED HARMONIC SOCIETY, 
The third performance of the matchless ‘‘ Israel” 
was in no way less attractive, than the two which 
preceded it; all the points we have noticed on the 
previous occasion, received the same attention and 
appreciation—on the whole, however, both the ex- 
ecution and reception were a little below the high 
par of the first and second night. We trust the 
oratorio will be repeated during the season ; and 
we recommend the society, for its own honour and 
advantage, and for the education of its innumera- 
ble auditors, to make it one of the stock pieces of 
the season. The Dettiagen Te Deum, and Mozart’s 
No. 12 Mass are to be given to-morrow. 

SINGING FOR THE MILLION, 
Mr. Mainzer’s pupils, to the number of nearly 
four hundred, assembled in the Music Hall, Store 








masters arranged in the easiest manner for young 


ture four flats—expletive ‘* dando; the most 





Street, on Thursday evening, and sung seve- 
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ral pieces after the manner last week described, and 
the clanging of the pianoforte, together with the 
rolling of the organ fortissimo, were as conspicuous 
asever. Mr. Hansom, the architect, delivered a 
lecture on the proposed erection of the gigantic 
Music Hall, in the course of which he read a long 
letter from Dr. Cowbridge of York, replete with 
propositions and suggestions, among which was 
the following :—That as in all probability Mr. 
Mainzer’s pupils would, ere long, amount to a 
million, each of whom should subscribe a shilling, 
which would raise a sum of £50,000 at once, and 
be quite sufficient to cover the expense of building 
the hall ; “then (observed the worthy doctor) the 
pupils wouldjhave a hall of their own.” (Immense 
applause from the pupils). As poor Jack Bannister 
used to have it, “there is nothing wnpossible under 
the moon ;” therefore we shall wait patiently for 
the result of Mr. Hansom’s proposition and Mr. 
Mainzer’s “seven league booted’ march of the 
million in music. 


SOCIETA ARMONICA, 

This society commenced its season nobly, on 
Monday evening, at the Opera Concert Room, 
which was numerously attended ; and the follows 
ing Programme appreciated and applauded :— 


FIRST PART. 
Symphony, (Pastorale) : Beethoven. 
Duetto, Madlle. Ernesta Grisi and Sig. 
Sanguirico, “Senza Tanti Compli- 


menti,’’ (Burgomastro) . Donizetti. 
Aria, Madile. Moltini, ‘Ah quel 
guardo non celar,” (I! Templario) Niccolaj. 


Quintetto. Piano Forte, Violin, Viola, 

Violoncello, and Contra Basso, 

Messrs. Forbes, A. Griesbach, Hill, 

Hatton, and Howell,.........--+-- Dussek. 
Rondo, Madlle. Ernesta Grisi, ‘‘ Nel 

dolce Incanto,”...........2++-e+e+De Beriot. 
Terzetto, Madlle. Moltini, Madlle. 

Ernesta Grisi and Sig, Guasco, 

Cruda sorte” (Ricciardo)...... 
Overture, ‘“‘ Oberon” .....seseeeeeeee Weber. 


SECOND PART. 

First movement of Symphony, No. 3, D. 

Minor, (First time of Performance) Kalliwoda 
Aria, Sig. Guasco, ‘‘In terra ci de- 

visero,’’ (Le due Illustri Rivalli) .. Mercadante 
Concerto, Violin, Mr. Thomas,...... De Beriot. 
Duetto. Madlle. Moltini and Sig. 

Guasco, ‘Non ever non e quel 

tempio,” (Gemma di Vergy) ...... Donizetti. 
Aria, Sig. Sanguirico, ‘Miei rampolli,’ 

(Cenerentola)—......0e+e0+ seeses Mossini. 
Overture, *‘ Berggeist”’... Spohr. 

Conductor, Mr. Forhes.—Leader, Mr. Loder. 

Beethoven's musical picture gallery the Pas- 
toral Symphony, was played with an energy, 
attention, and effect, quite surprising when we 
compute the somewhat limited strength of the 
orchestre—bating a few unsteady passages, its 
difficulties were most creditably overcome, and the 
result was gratifying to all present. The Quintet 
is the least to our taste of any composition of its 
author—the pianoforte has apparently too much 
to do, and there is too little of that tenderness and 
neatness of style for which Dussek is deservedly 
celebrated. Mr. Forbes executed his onerous task 
with great activiy of finger and masterly easo— 
the accompaniments were given without spirit, 
and the whole rather lacked light and shade. 


played, and deservedly applauded. The fragment 
of a symphony (itself a bundle of fragments har- 
lequin-jacketted) by Kalliwoder, was taken infi- 
nitely more pains with, and far more attentively 
listened to than it deserved, it is a tedious tissue 
of noise, unmelody, jargonised harmony, and in- 
comprehensible architecture ; in our humble opi- 
nion, laying claim to no other merit but that of 
ingenuity in the fabrication of a ‘ profound 
nothing.’ 

Mr. Thomas’s violin performance was one of 
very high character—scarcely inferior to anything 
we have recently heard on the instrument. Mr. 
T. has tone, execution, and expression; a brilliant 
finger, and an admirable method of bowing ; there 
is no pretension, an&@ no quackery, and no 
hyperbolical straining after effects, in what he 
does ; hence the real effect he produces, and hence 
the paramount applause of Monday evening. We 
trust to hear him soon again, and often. Spohr’s 
overture is too rich a dish for a supper dessert, 
the whipt trifle of a ‘“‘ minuet and trio’’ is far 
more appropriate for the purpose. Of the singers, 
Signora Ernesta Grisi is much improved both in 
voice and skill since we last heard her. Madlle. 
Moltini is out of her latitude in the concert room, 
her style being essentialiy dramatic and her voice 
too hard and powerful for a diminished arena ; she 
is, however, a very pleasing person and aufait at 
her business. Signor Guasco seemed equally ‘“ not 
at home,” for he came to his task, and departed, as 
though perfectly frost-bound in an ungenial re- 
gion, but he proved himself an artist of great 
capability, possessing a fine voice and adequate 
cultivation, and his aria was deservedly encored. 
Signor Sanguivico*'is a gentleman with a little 
bass voice, and an abundance of barberous (some 
might think barbarous) beard. The second con- 
cert will take place Aprill 11. 

MR, WILSON’S ILLUSTRATIONS, 

Attracted on Monday evening, the most crowded 
audience that he has had since the commencement 
of his successful career. The performance began 
at seven o’clock, in order that Mr. Wilson might 
attend at the Mansion House, afterwards, where he 
sung several of his favorite ballads with great 
eclat. We perceive Mr. W. has announced “ Ani- 
ther Nicht wi Burns,” on Monday next; it will 
doubtless be a starlight one—nay, a lyrical Aurora 
Borealis. 








Foreign. 
PARIS. 
(From our own correspondent.) 
_Of all the spectacles which my long residence 
here has brought before my eyes, the ceremonial of 
Saturday last, was the most imposing, full of in- 
terest, and touching—ijt was the funeral of Che- 
rubini, a solennité worthy of a great artist, and 
honourable to an enlightened people. 

The body which had lain in state in the great 
hall of the Conservatoire, was escorted thence at 
eleven in the morning, by a vast procession of 
musicians, no less than three thousand having 
attended and inscribed their names in the list; 
the cavalcade was preceded and followed by two 
regiments, a token of respect due to the deceased 


as grand cross of the Legion of Honour; a band 
of sixty-five wind instruments performed the coms 
poser’s celebrated ‘‘ Dead March,’’ composed for 
the funeral of General Hoche; the procession 
passed by the Boulvarts Montmartre and Italiens, 
and reached the church of St. Roch at noon, amid 
a whelm of spectators gathering at every step of 
its course. It was difficult to squeeze into the 
church, which had been thronged from nine o'clock 
by all the high of intellect and rank of this capi- 
tal. Here the body was placed on a magnificent 
Catafalgue of velvet and ermine and plumes, sur- 
rounded by emblematical statues, and candelabri, 
containing innumerable wax lights. The pall was 
supported by MM, Auber, Halévy, Ingres, and 
Raoul-Rochette; the chief mourners were M, 
Salvador Cherubini, and M. Turcas (a relative). 
The funeral March was now taken up by the or- 
chestre within the church, and the tableau at this 
moment was surpassingly grand aud solemn. The 
sublime Reguiem en trois voix d’ hommes, com- 
composed by Cherubini in his seventy-sixth year, 
for the obsequies of his pupil Boieldieu, was per- 
formed by a choir consisting of the artists of the 
Academie Royale, UOpera Italien, and Opera 
Comique, accompanied by the united orchestres of 
those three establishments, many of the pupils of 
the Conservatoire eagerly lending their aid ; this 
Requiem is but little known in England, but the 
effect may be conceived. At the conclusion of 
the church service, the cortege proceeded in the 
same order to Pére Lachaise where the mortal 
remains of this eminent man were consigned to 
the earth, close by those of Grétry, and Boieldieu, 
amid a most remarkable assemblage of his com- 
peers, pupils, personal friends, professors of all 
arts, men of letters, and the general public; the 
whole of whom stood uncovered throughout a pelt- 
ing pitiless hailstorm, during the delivery of four 
orations, the first by M. Raoul-Rochette, on be- 
half of the Institute, the second by M. Lafont, in 
the name of M. Zimmerman, the third by M. 
Halévy, and the fourth by a pupil of the Conserva- 
toire for himself and fellow students. What a 
crowd of antagonist-recollections and feelings rush 
upon us (us English in particular) at the contem- 
plation of all this. 

There is a vast quantity of music doing here 
just now, but nothing worthy of much remark, and 
I haye little inclination to make it. Balfe and 
Osborne, had a successful concert last week, all 
the English (for once patriotic,) being present ; a 
Mr. Weifs, who made some stand last year in 
London, was well received. Pacini’s ‘‘ Saffo” has 
been the latest attraction at the Italian house, 
and very successful. ‘“ Les deuxJournces,”’ which 
was one of the intended revivals at the Comic 
Opera is now of course expedited, and will appear 
in the Easter week. Thalberg is expected here 
early in April, en route for London, I send you 
the programmes of two Conservatoire concerts, 


5mMe. CONCERT, MARS 6 








Weber’s glorious overture was extremely well 





Query, Sanquirico ? 


Symphony inD .. .. .. .. Haydn. 
Grand Cavatina, ‘‘ Crociato,’’ .. Meyerbeer. 
Concerto, Contra Basso, M. Hindle 

Septet, “ Zauberflote,” Mozart 
Symphony inC minci we Beethoven. 
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6me CONCERT, MARS 20. 


Symphony in Gminor_ .. -- Mozart 
Chorus in E flat, bass solo and cho- 

rus * St. Paul” ée -» Mendelssohn. 
Solo, Oboe te oe -- M. Verroust 
Dies Ire, first “Requiem,” (substi- 

tuted for the announced air from 

‘* Euryanthe,’’ in commemora- 

tion of the Composer) .. -» Cherubini. 
Symphony inD major .. ++ Beethoven. 


This was the last concert of the present series ; 


and one cannot fail to remark how the Directors 
assimilate with those of the Philarmonic, in their 


exclusion of every thing native and new ; this 
error of taste has brought the French Institution 
into very great disorder ; the season has been very 
unprofitable, and a new Society is now actively 
forming to superseede the mis-directed old one— 
a capitalist has offered to build a Music Hall, for 
the new and more hberal association, and every- 
thing promises well; let your Philarmonie Di- 
rectors take warning or—‘‘to this conclusion they 
will come at last.” 
Hotel de U' Isle & Albion. 

Rue St. Thomas du Louvre, 

March 24th. 1842. 


HMliscellancous, 

Mr. W. S. Bennett.—The following extract 
from the Zeitschrift fiir Musick, of Leipsig, will be 
read with interest; as a proof that genuine En- 
glish talent can find its due appreciation, even in 
the very home of music. The paragraph occurs 
in a very short critique, on a concert given by 
Madlle. Meerti in that city. ‘‘ Herr Bennett, who 
1s here on a visit, has been long held by our pub- 
lic in the high esteem which his brilliant talents 
and his artistical aspirations so fully deserve—he 
is one of those who disregard the frivolous ex- 
pectations of the times, and continue deep in the 
recesses of the art; working and acting only as 
she dictates—for such artists the austerity of cri- 
ticism is superfluous—no one is more severe, more 
strict upon them, than themselves. The “ Caprice’ 
of Herr Bennett, is a flower garland, fresh and 
balmy, thoughtful, and beautifully and delicately 
coloured ; and yet, in its intrinsic value, no less 
unpretensive. 

It is indeed a high praise of the performer, of 
whom it can be said, that he offers himself to the 
public in this pure light; and not, as the fashion 
is, in bombastic pretensions, 


E. L. 








Srour’s New Symprony.—Spohr sent a special 
request to Mr. Moscheles, that he would conduct his 
new symphony, whenever it was performed at 
the Philharmonic Concerts, The intention of the 
directors is to give the symphony at the third con- 
cert, April 18th, 

Ancient Concerts.—The performance of an- 
cient music on Wednesday next, will be under the 
direction of the venerable Archbishop of York, 
who, since the demise of Lord Fortescue, is the 
senior director. 


Mapame Grist.—It is stated that this favorite 
eantatrice will not be able to appear at the Italian 
Opera for some time to come, as she is preparing 
for her confinement; which a correspondent thinks 
rather odd, as she and her husband have not lived 
together for some years ; perhaps the report is a 
mere hoax of some mischievous wag. 





LIST OF NEW PUBLICATIONS. 


INSTRUMENTAL. 


Collection of Beethoven’s Trios for Piano, Flute, 
and Violoncello, No. 31, being the 5th, Op. 38, 
the Flute part arranged by J. Clinton. Wessel 
and Stapleton. 

“ Fifth Recreation,”Op. 51, by F. Mazas, for Violin 
and Piano.— Wessel and Stapleton. 

‘Mes Loisirs,’’ 6 pieces, Caracteristiques, > 22, 
by Moritz Ganz. Book 1, fog Violin and Piano. 
— Wessel and Stapleton. 

Collection of Spohr’s Works, No. 3, ‘‘ Concerto 
Dramatique.”’ Op. 47, for Violin and Piano. 
— Wessel and Stapleton. 

Ditto, No. 13. ‘‘ Hambourg.’’=« Wessel and Sta- 

leton. 

““ La Sylphide,”’ Piece Fantastique, for Pianoforte. 

Op. 19. Alex Fesca.—Ewer and Co. 

‘“‘ L’Espérance,” Adagio, for Pianoforte, Op. 21. 
Alex. Fesca.—Ewer and Co. 

Valse Pathetiques, for Pianoforte, Kalliwoda.— 
Ewer and Co. 

Two Pieces, for Pianoforte and Violoncello, No. 1. 
Vars on a theme of Beethoven, No. 2. Pot pourri 
on themes from Norma. A. Kummer.—Ewer 
and Co. 

Haydn’s Violin Quartetts in score, Nos. 1 to 24.—= 
Ewer and Co, : 

“‘Les Aimables,” No.3. Hummel’s Grande Valse 
favorite, in F, for Violin and Pianoforte.— 
Wessel and Stapleton. 

Les Bijoux, No. 10. Prayer from ‘‘ Moese Dal 
tuo stellata,” for Violin and Pianoforte, ar- 
ranged by I, E. Hammers.—Wessel and Sta- 
pleton. 

Delices des Operas de Donizetti, petites fantasies 
sur les motifs favorites des Operas. No. 7, 
Torquato Tasso; No.8, Parisina, Pludry.— 
Boosey and Co. 

Mosaique des Operas de Bellini. No.1, Bea- 
trice de Tenda, Chotek.—Boosey and Co. 

Variations Brilliantes sur la Valse favorite de 
l’Auteur ‘Hommage aux Dames,’ Marschan. 
—Boosey and Co. 

Le Maitre de Plaisir, Valses elegantes ; de- 
dicated to Strauss; arranged for two performers. 
Marschan.—Boosey and Co. 

La Guirlande Valse, Polonoises et Ga- 
loppes favorites, Nos. 10, 11, 12, being the com- 
pletion of the collection, Marschan.—Boosey and 
Co. 

‘¢ Tarantella,” for Pianoforte, Francisco Lanza. 
Chappell. 

*¢ Morcean de Concert,” from ‘‘ Guido et Genevra,” 
G. Osborne. Chappell. 

Six Airs in “ Robert le Diable,” E. F. Rimbault. 
Chappell. 

‘* Quand je quittais la Normandie,” Czerny, Chap- 
peil. 





VOCAL. 

“The Better Land.” I. Abel.—Chappell. 

“‘Two Daughters of this aged stream are we.” 
Duet, in Comus. Tully.—Chappell. 

‘*Stay thy cloudy ebon chair.” Duet in Comus. 
—Chappell. 

‘Now Phebus sinketh in the West.’’ Song in 
Comus.—Chappell. 

“ By dimpled brook.” Air in Comus.—Chappell. 

‘*Haste thee Nymph.” Song in Comus.—Chappell. 

“‘Vieni in Roma.” Duetto, Norma. Bellini.— 
Chappell. 





To Correspondents. 

Subscribers whose payments are in arrear, are 
respectfully requested to forward all remittances 
to the office No. 98, Jermyn Street ; together with 
their correct names and addresses, in order to 
prevent disappointment—the numbers will be dis- 
continued after the present week to those in arrear 
since christmas. 

“Mr. West, Mr. Hemmings,—Col. Williams, 
Mrs. Ferguson, Dr. Linsey.” —their subscriptions 
are acknowledged with thanks, 





“ Nottingham,”—We have not a “‘ Subscribers” 
address, and of cOurse cannot part with his enclo- 
sure anonymously, ‘ . 

‘Bath S..—the Programme is too long—ab- 
ridged one half and with a glossary, it would be 
very acceptable. 

“ Justitia.”°—If our correspondent will leave reat 
name and address at our office, the Proprietor 
will forward a gratuitous copy, until such time 
as Justitia can affore to be liberal. 

Other communications will noticed next week. 


POSTSCRIPT. 


The “ Trial” of Spohr’s new Symphony, last 
night, by the unequalled Philharmonic orcheestre, 
drew together, as might be expected, a very nu- 
merous jury of critics and connoisseurs ; and the 
great interest excited by this circumstance, should 
prove a useful lesson to the Directors, both as re- 
gards the selection of their materiel and its appro- 
priate and ample rehearsal—the essential hurry of 
the ordinary single rehearsals, having destroyed 
the effect of many a promising performance, and 
forming a very justifiable ground of complaint. 

The Symphony is a work of too elaborate a 
nature, to pronounce a decided opinion on its merits 
after a single hearing. The orchestre, under the 
able conductorship of Mr. Moscheles, seemed en- 
thusiastic in their desire to render justice to the 
intentions of the master; and, we have little doubt, 
but that on heering it through without stops, at one 
of the concerts, we shall be able to confirm a very 
strong impression, that it is one of the best of Spohr’s 
later works. The first movement is all but es- 
tablished in our minds as a perfect gem, it ig of a 
much less complex nature than the two that follow, 
and we feel confident that repetition will only en- 
hance its interest, and render its beauties more evi- 
dent. Of the rest of the Symphony, we shall re- 
serve our remarks till we are in a better condition 
to offer them with confidence ; and we trust on a 
future occasion, not far distant, to be able to fur- 
nish onr readers with a complete and detailed ac- 
count. The band was efficiently led by Mr, T. 
Cooke ; the solo orchestre of eleven instruments, 
counted Messrs. Blagrove, Loder, Jarrett, G.Cooke, 
&c. &c. among its numbers. Each movement was 





perfored twice through, and no other work was tried 
during the evening. 

We conclude the Directors intend giving some- 
thing of Cherubini’s next Monday, and remind them 
that his finest overture, that to ‘‘ Medée,” has never 
been heard in this country—they ought to give one 
of his Requiems. 





HER MAJESTY’S THEATRE 
N SATURDAY, APRIL 2nd, 1842, 


GEMMA DI VERGY—To_ conclude with 
the New Ballet in two acts MM. Deshayes and 
Perrot (as performed at the Academy Royale de Paris,) 
Music by M. Aiolphe Adam, entitled GISELLE; on Les 
Wilis. Principai Dancers :—Mdiles. Carlotta Grisi, Mesdlle 
Louise Fleury ; Madame Copere, Mdlles. Coulon, M. Gos- 
selin, M. Venefra, M. Gouriet, M. Bertram, &c. The 
Seenery by Mr. W. Grieve. 

On Tuesday MADAME PERSIAN] will appear in Lacia 
di Lamermoor, 

Applications for Boxes, Stalls, and Tickets to be made 
at the Box-Offiee, Opera Colonnade. 


’ =] 

ONCERTS OF ANCIENT MUSIC, 
New Rooms, Hanover Square.--The Directors in- 
form the Subscribers, the SECOND CONCERS, will take 
place on WEDNESDAY, ApPRit 6th, commencing at 
half past Eight‘ o’ciock. The REHEARSAL, on Monday 
morniog, the 4th, at Twelve. The Subscribers have the 
privilege of introducing their friends to the Single Con- 
certs, by tickets, pricé Oae Guinea each ; or to Rehearsals, 
price 10s. 6d.each ; applications for which to be made, by 
Subscrivers only, to C. Lonsdale, (late Birchall and Co’s, 

Musical Circulating Library, 26, Old Bond Street. 
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E ROYAL SOCIETY OF MUSI- 

CIANS’ 104th ANNIVERSARY FESTIVAL will 
take place in the FREEMASONS’ HALL, on FRIDAY, 
April 8, the Earl of CAWDOR io the Chair, when Vocal 
and Instramental Compositions, selected from establishe: 
authors, will be performed by Professors of the first 
eminence.—Tickets, one guinea each, to be bad at the 
principal music shops. J. A. WOOD, Sec. 





SACRED HARMONIC SOCIETY, 
EXETER HALL.—To Morrow Evening April 1, and 
Friday 8, will be performed HANDEL’S DEITINGEN TE 
DEUM, and MOZART’S SERVICE, No. 12. Principal 
Vocal performers, Miss Lucumbe, Miss Dolby, Mr. T. F. 
Millar, Mr. Young, and Mr.’ H. Phillips. The Band and 
Chorus will consist of above Five Hundred Performers. 
Tickets, 8s. each, Reserved Seats, 5s., may be had of the 
principal Music Sellers—of Mr. Mitchell, 39, Charing 
Cross, and of Mr, Ries, 102, Strand, opposite Exeter Hall. 
T. BREWER, Hon. Sec. 





MUSIC HALL, STORE STREET. 
On Monday Evening, 4th April, at Eight o’Cleck, 


M R. WILSON WILL GIVE 
ANITHER NICHT WI’ BURNS, 
Comprising a new se!ection of Bures’s Songs, with Anec- 
dotes of Burns, his Contemporaries, and his Heroines, 
and Readings from bis Poetry and Prose. Mr. WILSON 
begs to announce that, in compliance with many requests, 
and under very distinguished patronage, he intends 
giving his Entertainments on the Wednesday Mornings, 
at Two o'clock, in the Hanover Square Rooms, The 
first to be given on Wednesday, the 6th of April. Pre- 
paring for publication, THE SCOFTISH SONGS, as 
sung by Mr. WILSON, and arranged by him, from the 

most authentic sources, for his Entertainments. 





NEW PUBLICATIONS BY WESSEL AND STAPLETON. 


Music-sellers to her Majesty, the Duchess of Kent, the 
Court, and the Army, 67, Frith Street, Soho 


RAND MUSICAL SOUVENIR, 


in Commemoration ofthe Christening of his Royal 
Highness the Prince of Wales. THe PRINCE OF WALES’ 
ALBUM, edited by Freperic STarierton, price 15s., splen 
didly illustrated, and combining every variety of style,and 
all of the highest excellence ; so that the inexperienced 
beginner, the aspiring amateur, and the accomplished 
professor, will find, in an equal degree, instruction and 
amusement. 

THE EMERALD ISLE QUADRILLES, on Irish 
Airs, composed and dedicated to the Right Hon. Daniz. 
O’CoNNBLL, M. P. for the counties Meath and Cork, and 
Lord Mayor of Dublin, By J. W. Davison, 4s. Napo- 
leon, Royal Union, La Chasse, by JuLtign. Les Diamans 
de la Ceuroone, La Reine Catarina, La Reine Victoria, 
La Téte de-Bronze, Musard. The Prince of Wales’s Quad- 
riiles, by Carnaad; and many new sets by Bossisio, 
and others, 4s. cach, and as duets, 4s. 


AUBER’S NEW OPERA, ‘‘Les Diamans de la Cou- 
ronne.” The overture and the whole of the music are 
now ready for sale. . 


NEW SONGS. “ Faircr the Meads,” “Come to the 
Greenwood,” MENDELSSOHN. “ Rippling Waters,” ** This 
day is Sunday,” Sponr “Sweet Village Bells,” “ The 
Lover to hig. Mistress,” ‘‘I have wept mine eyes tearless, ’ 
‘«Let every British heart rejoice,” J. W. Davison’ 
And upwards of 500 others by Moxiger, Lovisze BEn- 
DIXEN, Procn, &c. Also a new edition of ScuuBert’s 
celebrated song from Cymbeline, *‘ Hark! hark! the 
Lark!” as sung by Miss ApELAIDE KEMBLE with tre- 
mendous applause. “Tue British Vocat A.Bum,” 
Nos. 1 to 13, 


NEW PIANO-FORTE MUSIC. 
WILLIAM STBRNDALE BENNSTT, 
MENDELSSORN’s ‘* Temperaments,” 
Tarantella, by Chopin, Op. 43. 


SEVEN NEW WORKS, by Cuorin, consisting of a 
Fantasia, Deux Nocturnes, Allegro de Concert, Troisieme, 
Ballade, Grande Polonaise, and Grand Prelude. 


Jost ovt..-FOURTEENTH GRAND TRIO, by Reis- 
siceR, for pianoforte, violin and vio:oncello. 


WESSEL AND STAPLETON, Publishers of Spohr’s 
Great Violin School, (FIFTH EDITION.) 67, Frith-street 


TO THE ADMIRERS OF SPOHR.—Weasel and Sta- 
pleton are happy to inform all the lovers of this great 
composer that they hace succeeded in purchasing from him 
a GRAND TRIO, for pianoforte, violin, and violoncello— 
the FIRST AND ONLY ONE he has written, which is 
now in the hands of the engraver, and will be produced 
IMMEDIATELY, The opinions of many distinguished 
native and foreign professors have pronounced this the 
most exist — peculiar species of 
ch s and not Only this, but one of the master 
pieces of SPOHR; the attention of amateur and 


Select works of 
in three numbers. 
in two books, 


UARTETT CONCERTS, HANO- 
VER SQUARE ROOMS. Messrs. BLAGROVE, 
GATTIE, DANDO, and LUCAS, beg to inform the pub- 
lc, that their FOURTH CONCERT will take place 10- 
MORROW EVENING APRIL Ist ; when will be performed, 
quartetts by BEETHOVEN, HAYDN, and DUSSEK; a 
Sestett for wind instruments, by MOZART; and a 
selection of vocal music. Performers: Miss Rainforth, 
Miss Dolby, Messrs. Potter, Goudswaard, Jarrett, &c., 
fo commence at 4-past Eight o’clock.—Tickets, 7s. each, 
or 18s, each, admitting three persons, may be obtained 
of the conductors, and at the principal Music shops. 


UNDER THE IMMEDIATE PATRONAGE OF 


HER MAJESTY. 

HILHARMONIC SOCIETY, 
Established in the year 1813.—The Public is res- 
pectfully informed that the second Concert forthe ensuing 
Season will take place at the Hanover Square Rooms, on 
Monday next April 4th.—To commence at Eight u’Clock 
precisely. Terms of Subscription to the Eight Concerts, 
Four Guineas; and for the accommodation of those 
Subscribers who may have friends to introduce, Single 
Tickets for any one of the Concerts, One Guinea each, 

or Double Tickets admitting two Persons, £1. 10s. each. 


ANSERON’S METHODS OF SING- 
ING, AND COMPLETE COLLECTION OF SOL- 
FEGGI FOR ALL VOICES, including his latest work 
of the kind, viz., his SOLFEGGIO FOR TWO VOICES, 
published this day, by T. Boosey and Co., 28, Holles 
Street, Oxford Street, and the author, at Paris,—Pricel5s. 
to Subscribers.—The subscription to be kept open until 
the Ist of June, after which time it will be 21s. T. 








public and the profession, that M. Panseron, who has 
lately visited London, has appointed them the sole agents 
for the sale of all his valuable works of instruction in 
Music and Singing, adopted at the Conservatoires of 
Paris, Milan, &c, 

Besides the above Solfeggio for two Voices, the follow- 
ing may also be had of T. Boosey and Co. 

SOPRANO AND TENOR.—Methode de Vocalisation 
en 2 parties, price 36s. The second part, containing the 
Solfeggio, 21s. 

BASS, BARITONE, AND CONTRALTO.—Methode 
de Vocalisation en 2 parties, price 6s. ‘The second part, 
containing the Solfeggio, 2!s. Also his A. B. C. musical 
and Supplement, ou petit Solfege, composed for his 
little girl, aged 8 years, price 21s. 

T. Boosey and Co. beg also to state that they are the 
sole purchasers of all BORDOGNI’S CELEBRATED 
SOLFEGGIOS for Soprano and Tenor, 3 books, each, 10s. 
Mezzo Soprano, and Contralto, in 2 books, 12s. aad lis, 
each, and Bass, or Baritone, 12s. 


LUTES WITH EIGHT KEYS, &c., 
FROM KEITH, PROWSE, & Co.—Tregear and 





Lewis, Piano-forte, Print, and Music 8 llers, No. 96, 
Cheapside. 
PRICES OF FLUTES. 
Superior Cocoa Flutes, with Eight Keys, Ger- £. 8. d. 
GRR DUVET caccnc ccccccccecapece ccccccoese 2.18 O 
Ditto ditto Extra mounted, Tips, &c. .......... 212 6 
Ditto Ebony Ditto...... pees cceccccoccccccccesn O 8.0 
Dito ditto Silver Rings, Tips, and Keys ..... 5 5 0 
Ditto ditto Silver Bands, &C. ...qssecceseeeeess 6 6 0 
Ditto ditto Extra Chased Bands...-.ccescsseees 7 7 0 
Ditto ditto The best that can be made..... cocoe 8 8 O 
All Flutes warranted perfect, or exchanged. Several 


good Second-hand Flutes always on Sale, Agents for 


Nicholson’s Improved Flutes. 
T + 
M USICA TRANS-ALPINA, Madrigals 
io four Parts, by the Principal Old Italian Masters, 
Scored from the Original Part Books, Published in 1688, 
by G. W. Budd, Hen. Secretary to the Western Madri- 
gal Society. 
No. 1, These that be certain signs—Noe Faignient.. 2 0 
2, AS fair Diana frown’d—Giovanoi di Macque.. 2 0 
3, Love doth so fill my heart—Palestrina,....... 20 
4, False Love, now shoots - Palestrina.......... 20 
5, O Grief, if still my silent tears—Donato...... 2 0 
6, As, in the night, dim shaduwy forms—Donato 2 @ 
To be continued, 
Also lately Published, Price One Shilling, 

A CATALOGUE of a Miscellaneous Collection of 
Music, Ancient and Modern, together with ‘Treatises on 
Masic and on the History of Music, including Handel’s 
Works, Boyce’s Cathedral Music, Greene and Croft’s 
Anthem’s, the Works of Parcell, Correlli, Bach, Mozart, 
Hayd’n, B-ethoven, &c. &c. Warren’s Collection of 
Glees, complete, large and small paper. Madrigals and 
Glees, a large collection. Pianoforte and Organ Music. 
Calkin and Budd, Booksellers to her Majesty, 118, Pall 

Mall, London. 





Just Published. 





JUST PUBLISHED. 
OSCHELES’ NEWEST WORKS, 


HOMMAGE a WEBER.—Grand duet for two 
performers on the Pianoforte. ROMANESCA.—For the 





of every 
professur who delights in the higher order musical 
compositions work. v 


ts earnestly invited to this 





Pianoforte. DIT1O.—For two performers. To be had of 
— and Co., Chappell, and all the principal masic- 
sellers. 


Boosey and Co. beg respectfully to inform the musical 


WILLIAM GOODWIN, 4, Charles St, 


Covent Garden, respectfully informs Professors 
and Amateurs, giving Concerts, and the Directors of 
Choral and other Musical Societies, in town and country, 
that his library contains avery extensive collection of 
Oratorios, Anthems, and Masses; Operas both Foreign 
and English, particalarly those of H.R. Bishop; Sym. 
phonies, Overtures, Waltzes, &c. with numerous dupli- 
cate copies for large or small bands, which may be hired 
on the shortest notice, and the most reasonable terms, 
Also a large selection of the best Madrigals and Gices ; 
single songs, duets, &c., with or without orchestral ac. 
companiments, and arrangements of pieces, for military 
and other bands, 

Foreign strings, music and scoring papers of va. 
rious patterns, and music books of every size on sale. 
Music copied in a superior style. 

Just P«blished, Coxttw and his Pariiipa, Madrigal 
for five voices, composed by G. A. MACFARREN. 

WILLIAM GOODWIN, Librarian to the Royal Academy 
of Music, and Copyist to the Society of British Musicians, 
Philharmonic, &c., 4, Charles Street, Covent Garden. 


ORGAN FOR A CHURCH, CHAPEL, 
OR MUSIC ROOM to be Sold, price 200 Guine s, 

This organ, the property of a nobleman, was built by 
Greenwood, of Leeds, and improved by Gray. It has a 
hand hogany case, with gilt pipes, stands 10 feet 
6 inches high, 7 feet 4inches wide, and 4 feet 3 inches 
deep ; it has two rows of keys and 7 pedals. 

STOPS.—Stopt Diapason, Treble and Bass, Dulciana,— 
Open Diapason,—Cornet,—Sesquialtra,—Trumpet,—Fif- 
teenth,—and Principal ~IN THE SWELL.—Principal,— 
Stopt Diapason,—Open Diapason,—Trumpet,—aua Cre- 
mona,—Coupla, &c. 

Further particulars may be hed on application at 
CHAPPELL’S, No. 50, NEW BOND STREET, 


USIC .GOVERNESS.—Wanted in 


an establishment at some distance from London, 
a lady capable of undertaking the tuition of a limited 
number of pupils in Singing and the Pianoforte. She 
will be required to submit to the examination of a Lon. 
don professor, and to produce references as to her 
morality and respectability of character. The lady will 
be received and treated as one of the family Address 
(post paid,) stating age, terms, and qualifications, to E. 
P., at the Officeof the ‘Musical World,” No. 98, Jermyn 
Street, St. James’s, 














DANCING. 
DANCING TAUGHT IN THE MOST 


FASHIONABLE STYLE, by MR. WILLIS, 41, 
Brewer-street, Golden-square. Private Lessons at all 
hours to ladies and gentlemen of any age, wishing pri- 
vacy and expedition. An Evening Acadeiny on Mondays 
and Fridays. A Juvenile Academy on Wednsdays and 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Ball Concerts, &c. 








WHITE TEETH. 


ROWLAND’S ODONTO, 
OR PEARL DENTIFRICE. 

This is an efficient White Powder for the Teeth, solely 
prepared from the Oriental herbs of the most delightfii 
odour, and of sovereign virtue for strengthening, preserv- 
ing: and thoroughly cleansing the Teeth. 

t eradicates tartar from the teeth, removes spots of 
incipi ent decay, polishes and preserves the enamel, to which 
it gives a pearl-like whiteness ; and, above ali, from its 
disinfecting properties, gives SWRRTNKSS TO THE BREATH 
As an antiscorbutic, the gums also share in its transcendant 
powers. Scurvy is eradicated from them, a healthy action 
and redness is induced, that offers to the notice of the 
medical practitioner the most indubitable sigus of their 
healthful state. 

Price 2s. 2d. per Box, duty included. 


ROWLAND’S ALSANA EXTRACT, 
Immediately relieves the most Vivlent Tooth-Ache, Gum 
Boils, &c. 

Price 2s. 9d. 4s. 6d. and 10s. 6d. per bottle. 

* NOTICE—The Name and Address of the Proprietors 

A. ROWLAND AND SON, 
20, HATTON GARDEN, LONDON, 
Are engraved on the Government Stamp which is past’: 
on each, also printed in red on the Wrapper in which this 
Article is euclosed. 
*,* Re sure to ask for “* ROWLAND’s.” 
Sold by them, and by respectable Perrumers and Mgpt- 
CINE VENDERS. 








London: Printed aud published by WILLIAM JOB 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoln’s Inn Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orrick oF Taz Musica Wortp, No 93, 
Jermyn Street, St. James's, also by G. VICKERS, No. 
20. Holywell Street, Strand.—Thursday, Merch 3], 1842, 








